CURRENT CONTEMPORARY ART LECTURE TOPICS BY Dr. John T. Spike 

DAVID HOCKNEY’S SECRET KNOWLEDGE AND ITALIAN OLD MASTERS 
Hockney gave a lecture at the Metropolitan Museum of Art in New York (December 1999) where he discussed the change in optical perspective in European paintings that occurred around 1430.  Spike wrote Hockney in February 2000 requesting a copy of the lecture for citation in Spike’s upcoming Catalogue Raisonné of the paintings of Michelangelo Merisi da Caravaggio.   Like Hockney, Spike had observed an optical foreshortening and changes in focus in Caravaggio’s paintings that suggested a familiarity with the optical effects of lenses.   Supporting their thesis is the fact that Caravaggio’s patron, Cardinal del Monte, was also Galileo’s.  Hockney publishes their  correspondence in his appendix to Secret Knowlege and invited  Spike to speak at the symposium about Hockney’s thesis organized by New York University at their Greenwich Village campus in November 2001.  Spike’s lecture builds upon his comments at NYU and covers the historical underpinnings of Hockney’s thesis and the visible proof presented by paintings by various artists, themselves, including Caravaggio.  

DAVID HOCKNEY’S ART : A LOVE AFFAIR WITH TECHNOLOGY 

David Hockney has always been a playful artist and a geek, attracted to the most modern technologies.   His colorful paintings are a testimony to his love of nature, as are his latest oil painting series, Seasons of the Year in Bridlington.  Hockney’s love of drawing  and fascination with nature has led him to experiment with many different technologies in the creation of his art.   His oeuvre includes Pearblossom Hwy. #2, (1986)  a mosaic of over 700 mounted polaroid photographs to create a portrait of the desolate Antelope Valley, outside Los Angeles on a canvas that measures nine feet in width by six feet in height.   Among Hockney’s newer experiments in art & technology is his “drawing in a Printing Machine, or "inkjet-printed computer drawings."    First exhibited at Annely Juda Fine Art Gallery, London, the collection of printed portraits includes one of John and Michèle Spike, completed at Bridlington in February 2009.   Hokney is also using his I-phone as a drawing machine, to send wake up drawings of the sun rising, to his friends.  Spike’s lecture will discuss Hockney’s innovative use of technology in the context of his art.

THE NEW REALISM

Jacob Collins, Angel Sanchez Ramiro, Mikel Glass, John Morra, David Hancock are only a few of the artists who have dedicated their talents to the return to form and structure.  Teachers in the Florence Academy and Angel Academy in Florence, and in Grand Central Academy in New York, these artists immerse themselves in techniques which perfect their drawing.   This school is attracted to the great tradition of figurative painting, studies of the nude body and of intimate places.  Their works seek to reinvigorate the classical ideals of beauty, humanism and skill and thereby challenge the assumptions of  contemporary critics of “cutting edge art.”  Spike’s lecture focuses on these academies and the art that has resulted from them, comparing their challenge in finding subject matter with that of the Old Masters. 

FAIRFIELD PORTER: AN AMERICAN CLASSIC 

Dr. Spike wrote the biography of Fairfield Porter drawn upon extensive research into Porter’s letters and writings on the art of his day.  He also interviewed his widow, Anne, their children Lawrence, Anne and Liz, and Porter’s vast network of friends.  Spike’s lecture offers an intimate view into the life and art of one of the most original and intellectual artists of the late 20th century. 

